Liset Castillo

Blaek £ Whils
Tm this playful show of larpe-wsale pho-
tographs. Lisel Castllo enacted dee birh
ard death of Givilization in the most
childlike of mediwms: the sand castle.
Using wel sand and a lutle gloe, the
Cuban-bom st built a model city
flled with Tamous Ristoncal and cul-
ural iconcgraphiy—ihe pyramids, the
Taj Mazhal, the Groet "Wall of Chana, the
Hollywood sign—and then gradually
destroyed it

Locking like ills froa o disasted
mvie shaod i a sandboy, the photographs
document each stage of the metacily's
denmse; mew sruciures occasiomally
sprout from the nubble, but ulimately
everything remms to dust.

T cotirdes the increasing bleskness
ol the landscepes (underseoncd by the
show s titk. “Pam s Universal but Sols
Hope™), Castlle used a different color for
the backgeoend of each pictune, begin-
rang with white and moving through ihe
ranéwrw. She reprised this molif in an ac-
companying sculpiure, 3 real plyweod
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rannkbere msde of dacked cubas—like 4
Sol LeWitt made for Rainbaw Brite,
Casrilla plays a prankish, mixed-up
g wiro basilds and destrovs without re-
gand o geography of chronology. In her
creaton myih, the Guggenheima is there
from the beginning, right next oo the
Tower of Babel,
bt then disap-
pears behind &
felled Empiee
Seate Building in
thet et frame.
Thie antist aluo
topples Rio's
menumental Jesus
the Redeemer
onlo 3 Castroe she-
gan, cape the
Cobosseum with
hlcDonakl®s
arches (the arehi-
sectural eguivalend
of bupmy ears),
and reduces the
Hallywood sign
o a goofy vet
parienious
“Holy on.”
Castalle handles
the theme of doomsday with planty of
|¢l.-i1:.-. b her foemal decisions are a big
ower The B heer reinbowe-tinted chaos
marches forward with an nlmost Fan-
glossian determination. This extm pish
toward optimism tipped an otherwise
lighthenmted show toward the hegvy-
b, —Lavaraer Clarkson
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